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Wings of Varafrayna on so-called
“Great Polish” helmets

A part of the decoration placed in the front of so-called “Great Polish” or “Chorna Mogila”
(“Black Gray”) type —the II type of A. N. Kirpichnikov typology of helmets is investigated. Currently
there are about forty finds directly related to that type of helmets. It is probably the most numer-
ous form of medieval helmet finds, which are known today in Central and Eastern Europe, mainly
in Poland and Ruthenian territory. These helmets have recently been the subject of many studies
on the geographical occurrence, provenance or origin of such construction. However, a marginal
part of the study was devoted to the meaning of individual decorative elements. Some elements
of those helmet decorations show extraordinary continuity with helmets used centuries earlier. It
is impossible to state unequivocally how much the decorative elements in “Chorna Mohyla” type
helmets and their previous prototypes were the same. However, showing a certain way of evolu-
tion of particular decorative elements undoubtedly allows to understand not only the development
of armaments of Central and Eastern Europe, but also a certain way of thinking and acceptance of
symbolism (clearly related to religion), characteristic for our ancestors. Of course, it is difficult to
state if they perceived the symbolism associated with the deity as decorations, which were treated
as a sign of the corresponding royal power.

The frontal decoration of those helmets in the form of a decorative diadem is researched. The
current theory of A. N. Kirpichnikov is criticized and a new interpretation of the meaning or at least
very origin of those diadems is presented. As it is shown, they clearly correspond with diadems
known from Central Asian helmets and art, created under the unquestionable influence of the reli-
gious art of pre-Islamic Iran.
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The so-called “Great Polish” helmets [1] or “Chorna Mogila” type helmets [2] — II
type of A. N. Kirpichnikov clasification [3], type K. G. 11, T. 4 of A. L. Kubik classifica-
tion [4] have recently been the subject of many studies on the geographical occurrence,
provenance or origin of such construction. Studies on the type of finds began as early
as in the 1930s [1] (if not count some notes like for example W. Gaerte publication
on Grof Friedrichsberg helmet from 1923 [7]). In 1930 Z. Bochenski, who was based
on numerous finds from Poland, stated their Polish, Piast dynasty period origin. In the
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second half of the 20th century A. N. Kirpichnikov began a series of his fundamental
works on armaments from Ruthenian territory. Based on new findings, he proposed a
theory of the Rus provenance of similar types of helmets [2; 3; 5]. In 2017, A. G. Pa-
pakin, J. G. Bezkorovaina and V. M. Prokopenko proposed a completely new theory,
placing the production of type two helmets in the areas of Khazar Khaganate and Volga
Bulgaria. In their opinion appearance of those kind of armament in Ruthenian territories
could be related with armed conflicts between these countries and the Rus principali-
ties. However, the location of manufacturing centres of similar helmets from the point
of view of the following article seems to be irrelevant. Much more important seems to
be the evolution changes known from individual finds of that type.

Helmets from type I of A. N. Kirpichnikov classification [3] consisted of four seg-
ments where front and back segments were located on the exterior side of the helmet
bowl. A similar construction began to appear in Eastern Europe around the turn of the
8th and 9th centuries AD, an example of which was the Oskol river find (Belgorod
Region, Russia) [6; 7], which shew similarities with previous constructions consisting
of eight segments [7] (so called spangenhelme constructions). Technological progress
and the ability to produce helmets from larger segments were likely to have led to a
transition from eight to four-piece dome construction just as in the case of lamellar
helmets in Central and Eastern Asia [8]. The type K. G. II, T. 4 of A. L. Kubik clas-
sification helmet constructions evolved to appear in the final form practically until the
13th century AD. However, it should be noted that we deal with precious objects, often
gilded and richly ornamented. So in the case of a helmet from Gro83 Friedrichsberg [9;
10] we cannot exclude that we are deal with so called long lives objects which were
placed in the grave decades, by which they were manufactured [8; 11; 12]. We can
assert that the peak of the development of similar constructions occurred at the turn of
the 8th to 9th century AD by the end of the 10th century AD. This evolution concerned
mainly decorative elements, such as copper sheet metal cladding, decorative segment
cut-outs, decorative diadems at the front of helmets or cast brass or iron mounts placed
on a lateral plate of the helmets.

The current author will focus on decorative diadems, not in the sense of their clas-
sification, which would require a deeper study of the existing finds, but on a general
outline of the development of decoration in the frontal part of the helmets and their
possible meaning (at least at the very beginning of their evolution). We must state that
decorative diadems known from the findings of helmets in the discussed type could
differ significantly and on some examples of helmets in the discussed type they did not
occur at all. The author will therefore focus on a certain similarities, which have ap-
peared practically during the entire period of use of similar helmets, namely on curved
projections which were placed on the edges of decorative diadems. In eight-piece
helmets, as for example on the Oskol river helmet, they appeared as the endings of the
lateral parts of the nose-guard. A similar form of decoration (repair element?) appeared
next to the nose-guard on the Kazazovo helmet [13], which could be currently dated
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to the 8th century AD [14; 15]. In the 10th, at the turn of the 10th and 11th century,
they could still be observed on Central Asian clasp helmets (spangenhelme) construc-
tion of helmets, which have a distinct form placed on the upper part of nose-guard.
A good example here is the helmet published in 2013 by L. A. Bobrov [16], in recent
years practically identical helmet has been found close to Kyzyl-Enbek, Kazakhstan,
but according to the author’s knowledge it has not been published. Interestingly, there
was a small decoration placed between the curved projections in both the Kazakhstan
helmet and the helmet published by L. A. Bobrov. However, its size indicated a much
lesser significance than the highlighted projections.

The situation looks completely different in the case of type Il of A. N. Kirpichnikov
classification helmets from Eastern and Central Europe. On most helmets of the 10th to
11th century AD in this type, diadem occurs in the form of three straight projections —
trident form. A. N. Kirpichnikov suggested that this form might have a connection with
the battle tactics of Slavic tribes in the discussed period more precisely, on the parti-
tion of the army into three parts, a centre with a commander and two army wings [5].
However, a similar form of diadem, even if it dominates, is not the only one known. In
the mentioned above finding from Grof3 Friedrichsberg the central part of the diadem
took the form of a “net” ending with five(!) projections where only central part took
straight position, two additional curved projections on the edges of decorative diadem
were in a quite similar form to those known from the Kazakhstan helmet and the hel-
met published by L. A. Bobrov. What is more, in recent years another helmet with a
similar type of diadem has been discovered in Ukraine. Diadem on the helmet has not
survived, but traces of gold plating allows speculation about its form. It differed from
the above mentioned Grof3 Friedrichsberg diadem with a form of central projection.
It looks like a decorated with the form of a crescent(?) with arms pointing upwards.
Unfortunately, the helmet was discovered by metal detector and probably was sold to
an illegal private collection the only thing that remains of it are photographs posted on
the Internet. However, the similarity between the h Grof3 Friedrichsberg helmet and the
Central Asian helmets allow us to talk about correlation between those diadems even
if the size of the individual elements has changed. The basic question is whether it is
possible to relate those projections with another art elements? This would allow us to
understand the symbolism of “Chorna Mohyla” type helmet diadems.

In the art of central Asia decorations in the form of wings, crescent placed on pro-
jection and other forms appear on warrior helmets [17; 18]. These wings undoubtedly
refer to those known from Iranian art. In which they appear on the crowns of Sasanian
rulers [19; 20]. In Iran those wings are clearly associated with Iranian god Vorofrayna
the god of victory. Under the influence of Hellenism VaroBrayna was associated with
Ares and Heracles [21] so the gods clearly associated with war. The avestan idea of
Voarafrayna — bird of prey or falcon are associated with Bahram. This emblem and a
name used by Sasanian kings Bahram signified the special relation between deity and
a King. Wings of Vorafrayna were used for example by Perdoz (whose name means
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victorious), or Kosrow Parwez (“The Victorious”). The wings of Varafrayna (victory)
under the influence of Iranian art were frequently adapted by close neighbours, as for
example they do appears in the monetary pantheon of the Kushans [22], Huns and as it
was mentioned above Iranian speaking tribes of Central Asia and were still in use after
the fall and decline of the Sasanian Empire. Of course, the question remains whether
the simple single projection (feather?) could be interpreted as a wing. This seems very
likely, especially as an element adopted by neighbouring cultures. At the mentioned
above representations of the Central Asian art wings can appear in a very simplified form
[18]. What’s more, on post Sasanian art representing Sasanian kings they sometimes
do appear just in the simplified form known from mentioned helmets. For example, we
can mention here painting depicting six kings from Qosayr ‘Amra palace built under
the Umayyad caliphs of Syria. Four of kings feature bilingual inscriptions in Arabic
and Greek. The Sasanian Shahanshah described as “Kisra” (Kosrow) wears a diadem
with wings in a form very similar to those of the curved projections mentioned above
[23], the simplified crescent placed on the central projection also share some similarity
to the one shown on lost Ukrainian helmet find. The object that has to be mentioned
here is so called Jiulongshang crown currently held in the Ningxia Provincial Museum.
Diadem mad of thin brass sheet in the form of long band with upper decoration. In
the center there is a long projection ended with crescent decoration, on the sides of
this diadem wings were presented as long, curved, separated projections very similar
to those known from Central Asiatic helmets. Even if it wasn’t part of the helmet it
allows us to see the way of wing representations on metal objects.

The question remains whether there are any finds of the helmets with similar-
looking decorations from the territory of Iran? Currently the author is not familiar
with similar findings. This does not mean that Vorofrayna-related symbolism not
appear on the Sasanian helmets. For example, on the helmet from Bagdad Museum
discovered during excavations near the site of the Assyrian temple of Ishtar and
the one of four Sasanian helmets excavated on the mound of Kuyunjik at Nineveh
in Nineveh (current Iraq) currently deposed in British Museum of London (inv. nr.
BM 22498) we can note feather pattern in the form of embossed feather motif (Bag-
dad Museum) and fabric covering (British Museum of London). The same motive
appears also on the other Sasanian helmets like the Amlash helmet from Brussels
Museum [24] or Romisch-Germanischen Zentralmuseums Mainz [25]. It is possible
that feather motif known from those find was also associated with victorious god of
Varafrayna [24], but of course we are talking here about completely different form
of decoration. However, the connection between the symbolism of victory placed
on helmets, as a way of thinking, seems to be quite clear. As it has been noticed, the
very way of wing representation known from discussed helmet diadems seems to be
much closer to the elements appearing in the art that was influenced or let’s say in art
which has its roots in the Iranian art. Currently we cannot speak of direct absorption
of those decorations from Iranian helmets.

214
ISSN 2523-4234 Nauk. schorich. Ist. velig. v Ukraini, 2019, Vyp. 29



VL

CUMBOJIIKA TA MI®OJIOTI'TA

215

Ill. 1: fig. 1.1 — Kidarite King-
dom crown form shown on coin of
Buddhamitra; 4th or 5th century AD;
fig. 1.2—the hunnic crown form shown
on coin of Aduman, Alkhan Kingdom,
Kabulistan, simplified wings and
visible trident decoration in a central
part of the crown, 5th century AD;
fig. 1.3 —view on the frontal part of
the Jiulongshang diadem; most likely
post Sasanian period, currently held
in the Ningxia Provincial Museum;
fig. 1.4—Sasanian crown of Sasanian
Shahanshah described as “Kisra”
(Kosrow), Qosayr ‘Amra palace built
under the Umayyad caliphs of Syria,
wings were simplified and presented
as long, curved, separated projec-
tions; beginning of the 8th century
AD; fig. 1.5 — diadem form shown
on Sogdian helmet, Osriushana,
Tajikistan, 8th—9th century AD,
drawings by author, no scale

1l 2: fig. 2. 1 — nose guard of the
Oskol river helmet; second half of
the 8th century — beginning of the
9th century AD, Russian Federation,
fig. 2.2 — view on the frontal part of
the Kazazovo helmet, repair element/
decoration(?) appears next to the
nose-guard; 8th century AD, Russian
Federation; fig. 2.3 — nose guard of
the Kyzyl-Enbek, Kazakhstan helmet
find; 10th — very beginning of the
11th century AD; fig. 2.4 — view on
the frontal part of the Manvelevka
helmet, based on current knowl-
edge — helmet is heavily rusted;
10th century AD; fig. 2.5 — diadem
form discovered on the territory of
Veliky Novgorod,; 11th century AD;
drawings by author, no scale
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The whole study presented here was based on diadems that probably occurred only
on two “Chorna Mohyla” type helmets. It shows the direct contact of armaments from
Eastern Europe and Central Asia in the early Middle Ages. However, it does not explain
the other elements of diadems, which may have taken different forms. In particular,
the appearance of trident form projections know for example from Chorna Mohyla,
Ukraine find [2] or the one discovered near Giecz village in Poland [1]. The earliest
finding decorated with trident form diadem is the helmet discovered near Manvelivka
village in Ukraine [26]. Unfortunately, the state of its preservation does not allow to
study its form in details. We can say that the side projections were small separate ele-
ments partially covered by the middle element. Central projection was made of two
elements: long vertical one and small horizontal decoration placed in the upper part
of it. Comparing its form with the later ones, like for example of the 11th century AD
helmet discovered on the territory of Veliky Novgorod [27] or the helmet found near
Olszowka village in Poland [1], diadem known those later ones have clearly evolved
into a single element. It seems likely that, over time, they have lost their original mean-
ing and that the separation of the various elements has become incomprehensible.

It, of course, cannot be excluded that a diadem in the form of a trident, or more pre-
cisely two side projections have had a different meaning. Undoubtedly those diadems
development, as shown above, is connected with mutual contacts with armament and
art of Central Asia. The Mentioned earliest finding decorated with trident form diadem
from Manvelivka came from nomadic burial. This indicates that there also is possible
that similar decorations have been directly brought with moves of nomadic people from
Asia in to Eastern Europe. In an effort to closely trace the development of decorative
diadems there is a need to closer study on currently known finds of type K. G. II, T. 4
of A. L. Kubik helmet classification. Currently, apart from a general typological outline,
the level of study of the subject in question is far from being sufficient. Therefore, it is
impossible to unambiguously answer all questions of the discussed subject.

However, is it possible that those latest decorative diadems in trident form became
some sort of representation of the battle tactics of Slavic tribes, as it was proposed by
A. N. Kirpichnikov? Basing on presented study we can answer that no, or it is extremely
unlikely. Clearly we are dealing with an long evolution of decorative element which,
at least at the very beginning, had no relation with the Slavic tribes.
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SUMMARY
Anam Jlex Ky0ix

Kpuia Beperparau Ha Tak 3BaHMX “BeJIMKONOJIbCHKHX” HI0JIOMAX

JocnimkeHo ¢pparMeHT IpUKpacH, Po3MilIeHOi Ha TIepeAHil YacTHHI IIOJIOMIB TaK 3BaHOTO
“BeNMKOIIONBCHKOTO” TUIY abo Tuiry “Uopra Mormna” — II Ty A. H. KipmiunikoBa. Cranom
Ha CHOTOJIHI BiIOMO TIPO COPOK 3HAXiJIOK, O€3II0CEPEAHbO OB’ I3aHUX 3 TAKUM THIIOM IIOJOMIB.
Ie, maOyTs, HalfuucneHHIma GopMa CEPEeAHPOBIYHUX 3HAXIIOK IIOJIOMIB, BiIOMHX CHOTO/HI B
LenrpanpHiii Ta CxigHiit €Bpori, nepeBaxxHo B [Tonbiii Ta Ha Teputopii Pyci. Lli monomu He-
II0IaBHO OYJIH MPEeIMETOM 0ararbox JOCIIHKEHb MO0 IXHOTO TreorpadiyHoOro MmoxXomKeHHs ado
€BOJIIOLIT IIOJIOMOBHX KOHCTPYKIii. He3HauHa yacTuHa AocnipkeHs Oyiia MpUcBsiueHa 3HaYEHHIO
OKpEMHX JEKOPaTHBHUX €JIeMeHTIB. Jleski eJeMeHTH MpuKpac mIoJioMa AEMOHCTPYIOTh 3HAYHUH
piBeHb TXHBOTO 3B’A3KY Ta CIaAKOEMHOCTI 31 LIOJIOMaMH, 5IKi BUKOPHCTOBYBAJIUCSI CTOJITTIMHU
paninre. He MoXHa OJTHO3Ha4YHO CTBEPKYBaTH, Ha CKUIBKU 3HAUCHHS JICKOPAaTUBHUX €JICMEHTIB
y monoMax tury “Yopra Moruna” Ta IXHIX IONEpeaHix MpoToTumiB Oyno onHakoBuM. [Ipore,
BUSIBJICHHS [IEBHOTO HIJISIXY €BOJIOLI] OKPEMHUX JEKOPATUBHUX EIEMEHTIB JJO3BOJIMIIO 3pO3YMITH HE
TIJTBKU pO3BUTOK 030poeHHs LleHTpansHoi Ta CximHOi €Bpomnw, ane i meBHUH crocié MUCIEHHS 1
TIPUAHSATTS CHMBOJIIKH (SIBHO TIOB’SI32HO1 3 PEIITi€l0) HAMMMH MIPEIKaMH. 3BUYaifHO, BaXKKO CTBEp-
JUKYBaTH, 9 BOHH PHHMAIH CHMBOJIIKY, IOB’s13aHY 3 O0’KECTBOM, SIK IPUKPACH, SKi TPAKTYBaJIUCS
SIK 3HAK BiJIMTOBIHOT KOPOJIBCHKOT BIIAIH.

Ha ocHoBi anammi3zy GppoHTaIEHOTO 0()OPMIICHHS IHMX IIIOJIOMIB Y BUIVISI JCKOPATHBHOI TiafeMu
3I1HCHEHO KPUTHYHY OLIIHKY icHyto4oi Teopii A. H. KiprniuHikoBa i mpeacTaBieHo HOBE TIyMadeHHs
ceHcy abo MpUHaNMHI CaMOro MOXOKEHHS KX JianeM. OOrpyHTOBaHO, O BOHU YiTKO BiANOBIAAIOTH
JiajeMam, BiJOMUM 3 IIEHTPaIbHOA31HCHKUX IIIOJIOMIB i MECTEIITBA, CTBOPEHHUM ITiJ] Oe3MepeuHuM
BIUIMBOM PEITiHOTO MUCTEITBA JOICIIaMChKOro Ipany.

Knouosi cnosa: Ipan, penirist, ABecta, OpOHS, IIOJOMH, PAHHBOCEPETHBOBIYHHIA TICPIO]T

DOI 10.33294/2523-4234-2019-29-1-218-232
Ipuna I'arok
Mi¢ i cUMYJISIKP: TOYKH MEPETHHY

Po3misiHyTO Nesiki CyTHICHI acleKTH MPHpOAU Midy sk GeHoMeHy, 1o BimoOpaxae ByTrs B
Horo HaWrMOmMX NposiBax. BucBiTieHo, 1m0 A PO3KPUTTS Miy HEOOXiTHO BUKOPHUCTOBYBATH
JOTiKy Midy, siKa €, JIOTIKOIO 4YyJa Ta YsBH, IPHUOMY ysiBa PO3YMI€ThCS HE SIK 3aTHICTH JIFOAMHU
NPUAYMYBaTH IIOCh HEICHYIOUE, ajie SIK HeoOXiJHa CKIIaJoBa JIIOJACHKOI 31aTHOCTI TBOPUTH. Y
CUMYJISIKpa, Ha BIIMiHY BiJ MiQy, Yy/leCHe NPUHIMIOBO BincyTHe. [lokazaHo, IO CIPUHHATTS
peanbHOCTI B TpauIiHHUX MihaX 4acTo CIiBNajae 3 CydaCHUMH NODIsAaMH (i3UKiB Ha KapTHHY
cBity. [IpoanaiizoBaHo 3MiCT HOHATTA “‘CHMYJISIKDP” 1 TOBEICHO, IO MOJIITHYHI Mi(pH B TIHCHOCTI €
He MipaMu, a CUMYIISTKPaMU.

Knrouosi crosa: 60r, Tpekn, Ka3ka, JIOTiKa, MiQ, HayKa, PeIiTisi, CBIIOMICTh, CHMYJIAKD, YBa, 9yI0

denomen Midy 3aBkau MpUBEepTaB yBary (isocodiB Ta HayKOBIIIB HaipizHOMa-
HITHIIIOTO CIIPSIMYBaHHS — ICTOPUKIB, PEIITi€3HABIIB, COIIOJIOTIB, IICUXOJIOTIB TOIIO.
OueBu1HO, IO ABOMA OCHOBHMMH ITPUYMHAMH TAKO1 3a11iKaBICHOCTI €: BCIOJUIIPHCYT-
HICTB SIK y IpOCTOPi (reorpadivHo), Tak i B yaci (icTOpU4HO) Mi(OIOTIUHOT CBIIOMOCTI
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